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The depth of the BLUE
162x130cm S| As| Zef otz 2012

Thedepthofthe BLUE

An Extrasensory and Imaginary Landscape

Silica, sand, and lime powder cover the screen, made from traditional Korean paper Hanji,
and a sharp tool scratches the surface in a tracing motion. This primitive motion reminds us
of the origin of imagery, delivering to us the world of human artistic desire encompassing
memory, imprinting, storage, and propagation, through the sense of touch. Pigments are
dispersed like mist on the screen where the traces are engraved like implicit signs, unknown
hieroglyphics, and symbols. The pigments spread across the rough and mixed component
screen are primarily deep blue and darker colors, with the red of oxidized iron, and opaque
greenevoking the deep ocean or the wallsofadamp mossy cavern. Thescreen itselfbecomes the
plane ofanabstract painting. Ininvitesus to entera ‘fantasy space of amulti-layered imaginary
structure’ that projects from the 2-dimensional flat plane. The surface of the paintingisa ‘plane
charged with the power of pure, absolute imagination' which draws our minds within. The
lines aimlessly laid out by an Asian ink brush across this languid surface suffused with a holy
atmosphere or cryptic mind, creep like a earthworm or a snake, tangled in a skein, floating,
alluding to but never quite manifesting astraightline or geometric figure. Scribbled lines sway
andvibratelike rippling seaweed or wind-blown grasses. Thelinesappearaimless, purposeless.
They do not describe any specific subject, yet evoke any number of concrete images. They
appear suddenly and by chance on the multi-layered screen, conveying the painter’s thoughts
and the speed of thinking, flickered traces which occur by chance. It is like momentary
thoughts which suddenly flickers in and out of existence from within the vast, deep ocean of
thought. Moments, livelyand vibrant, encompassabstractand strange thoughts.

Unlike clearly recognized characters, these lines make arecord of desperate gestures, merely
glimpsing a frenetic frenzy of ideas, impossible to catch, awakening ephemeral feelings. This
process is’ drawing the landscape of symbols encapturing the brain’s murmuring, inarticulate
and notyet crystalized’. The symbols vividly describe a modest but potent unknown tale
whichevolvesintoinfinity and floatsadriftin the deep, blue sea of imagination where time and
space within the painter’s brain come together. The shapes, impulsively and spontaneously
generated, recognized and liberated through intuition are intended to be freely viewed in
suspension, within the mindsofviewers.

The lines burgeon as independent life, crossing the boundary of the screen. This vitality is
mutable and creative without and defined form. It implies flowing energy, or the principle of
life. Itislike anaquaticentity in the deep seas, existingasaliving thing on the screen.

The painter magically invokesliving thingupon the screen whichisitselfanotherliving thing
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crafted by the painter. She declares that her drawing captures the process of seeking the ‘story
of virtually everythingin pursuitof nature’, ‘the principle behind the origin and creation of all
living things’. The work cannot be understood any more than nature and life can. The work is
captured momentofweird symbols and tracings which slowly circle and slip, softly spreading,
into background. It is the swaying of hands dancing across a skin of delicate colors. Drawing
with the hands is one significant aspect of body language. It is the symbols and language of
thoughtsand thevivid feelings thatescape from the codes defining the real world.

The paintersays thather own paintingsare vivid records of vague but profound thoughts, not
focused or defined, together with the process of a pure visual experience of the infinite area of
thoughts, whichalso cannotbe fully fathomed.

These paintings include all things that flower within aliving entity. I very much appreciate
the lovely colors, the soft rhythms created by the weird forms, the sense of slowness, the
tactility, and the thrill of the brush across the surface. The sensory experience of the brush
is enticing. All these things come together to create a sense of mystery, of inspiration, and
puzzlement.

Likewise, the unidentified and the identified alone sometimes become images of mysterious
power. Perhaps the painter sought to capture things impossible to reproduce, without fixed
meaning, or existing beyond meaning in these paintings. These are tracings and omens rather
than mere paintings. And yet, they take on the form of painting.

Modern Art has deviated from the tradition of realistic renderings of physical beauty. It has
sought to draw things of infinity unbounded by finite form. Jung-eun Lee also tries to describe
impossible things in her paintings, to contain the uncontainable, to hold such in a pure plastic
frame. Her painting is incorporated into a wholly united experience. Jung-eun Lee’s works
haveescaped the processofgivingorcapturingmeaning, and cannotbe named orlabeled. They
lieinagreyarea,anareain which we cannotknowwhetherornotittruly exists.

Nature, living things, and lifeitselfare all vague in some way. One’s interior realm, thoughts,
and feelings are all vague, unstable, mysterious, and impossible to reproduce, and painting
can capture only alittle of this complexity. A painting can also bean omen or clue. Painting isa
desperate gesture. Even so, it comes close enough to us with its clear vibrations to suggest and

evokeideasand imagination. Itawakensthe viewer, and tries to wake us up.

Young—taekPark | ArtCritic, Professor of Kyonggi Univ.
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The depth of the BLUE _installation, 2012
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Colorisaflameofshape

The paintings of Jungeun Lee evoke a transient landscape and metaphors on nature and
phenomena despite their abstract quality far removed from nature, recalling the free essay
literary structure rather than the strict order of poetry. The paintings project an underwater
landscapeasseen fromasubmarine through asmall window, showingunderseacreatures of the
South Seas floating weightless in vague rhythm, just like the imagery in Jules Verne’s Twenty
Thousand Leagues Under the Sea. Rather than visualizing this odd journey concretely, a
text-based abstract description often makes obscure images more obscure. Cy Tombly (1928-)
scribbled crudely and meaninglessly while recalling travel to strange places. He kept us free
from therestrictions of visual recognition and provided new visual experiences by usinga form
ofautomaticwritinglikescrawling, blurring the bordersbetween diverse media. The paintings
of Jungeun Leearelike this, in that they let us freely imagine in peaceful and lyrical beauty, and

sometimesexplodingvibrantlylikeasolarflare, instead of relying on mere reproduction.

Plato (B.C.427-347) integrated aesthetics and art theory which had previously been seen
as separate. He wanted to thoroughly reject imitative art in expressing his art theory most
clearly and maturely, and overcome the theory that ‘artisan imitation of nature’, the prevalent
aesthetic in classical Greece. Art historian Joan Joachim Winckelmann (1717-1768), who was
probably the firstsupporter of the art revolution theory, established a new conceptofart based
inanideology beyond Mimesis, recognizing the world of artasan organic totality, and making
itsway exclusively.

According to enlightenment thinker Johann Wolfgang von Goethe (1749-1832) color is ‘a
form that nature allows people by its own rules.” Since 1790 after he two journeys to Italy,
upon realizing the necessity for rules and standards of coloring in terms of its practical use in
painting, he wrote® Color theory’ (1810) based on 20 years of intensive study, and devised the
circle of harmonic colors, today’s color wheel, and enabled its aesthetic use. Color theory was
the dogma of works and the whole like for him. Unlike the optical science of Isaac Newton
(1642-1727), prevalent ne at that time, Goethe’s physiological color theory regarding color
phenomena as a bipolar conflict between brightness and darkness warned of the danger to
be incurred in the future by the mechanistic and reductionist cognition of Rene Descartes
(1586-1650), Galileo Galilei (1564-1642),and Newton.

Justaswith modern insensitive initiatives like the Four Grand Rivers Project which leave no

room for questioning, Goethe’s color theory rallied against the application of plain efficiency

34

20| EC 162%x130.3cm_3HX|, M5| mal ot2 2010

35



Blooming 91x116.7cm kx|, Al3|, =zl ot2 2010 £0|

and mechanical analysis of nature. Itexpressesan intuition on the spiritual effects of color, and
inspired artists to believe in the intrinsic power of color, despite the theory being excoriated
by strict rationalists of the time, with just a few painters and artists welcoming it. It provides
a theoretical ground urging recognition of nature new welcomed by today’s ecologists.
Particularly, representative artists who perceived the true nature of color as light, included
Claude Monet (1840-1926), Paul Cezanne (1839-1909), Vincent van Gogh (1853-1890) and Pierre
Bonnard (1867-1947), who used color habits reminiscent of Goethe.

Cezanne gave other artists inspiration in dreaming new shapes through an architectonic
structure of color as pure reason, vivid ideas and surfaces, showing the archetypes hidden
in natural shapes. It creates new objects through the internal relationships of oneself, not
the value of the visible outer world, expressed on the canvas and completely separate from
imitation of nature. Consequently, the surface of Jungeun Lee’s paintings are not a tool for
reproduction, but form withoutstructure as pure formative language and a border or gate way
in space separating adjacent domains. The shape of color thus means as pace where our mind
and theuniverseencounteroneanother.

The belief that color comes from light as been maintained for along time, and has inspired
classical physicists like Newton. Nevertheless, Rudolf Steiner (1861-1925), a Goethe scholar
and founder of Anthroposophy pointed out that previous painters had not distinguished
between coloraslightand color asimage. Lee’s color forms a unique realm as a major covering
of most of the canvas in blurring and joining a range of colors. She is closer to the Romantic
artists than the Classicists because she separates color from nature, breaking the causal
relationship between externallightand the retina.

Although most paintings in this exhibition have cool colors, there is a chemical action

instead color conflict because the colors are blue-toned in contrast to the warm and soft colors.

36

Ct_72.7x91cm _BIX|, 43|, 2aff, ¢t2 2009

The other hues do not occupy the entire canvas, and the 2-Dformswith color combinations
complementing each other create a spaciousness spiraling deep into the canvas like a
Proscenium stage. These are more akin to the gestalt process, like Sunset by Joseph Mallord
William Turner (1775-1851) or Water Lilies by Monet, rather than mere colors on canvas. As
Plato said, ‘colors are a flame which emanates from every sort of body,” Lee’s surfaces of blue
are like a deep ocean absorbing all colors, yellow like a coating of pollen, and red like maple
leaves turning as they die. They fall in the realm of imagery where hotand cold flames become
entangledand send off myriad signals.

The transparent flat-to-sharp surface of the fresco method is usually used to make clear
and sharp outlines by absorbing pigments, but the shapes in her paintings have soft, blurred
edges. Here on the canvasisan ocean free from gravity with loose shapesin clear colored points
and lines slowly floating. By directly linking the cerebral senses with imaginary areas, forms
surpassing a plastic artifice begin from a basic line, grow gradually, and emerge as forms. A
pointincreasestoavague pictograph orageometricsymbol, entangled and integrated through
each attraction, thrives as a form of life like genetic code, or blooms like a flower. Though
natural life may vanish, no power isaccidental, butisraised by an artist’s insight and intuition.
Itisdifficult to explain oranalyze, butitis akin to alife energy explosion ina pulsing rhythmic

repetition.

Alongwith Lee, many artists have made efforts towards a total comprehension of imaginary
expressiveness in pure visual language like colors, lines or shapes as compared to music, but
only a few can reach the level of abreaction. As mentioned above, the notion of abstraction
aimed at the expression of the interior mind was theoretically and practically established by
Vasily Vasilyevich Kandinsky (1866-1944), an instructor at Dessau Bauhaus. He described the
Plastic theory, providing the basis of abstract art in ‘Concerning the Spiritual in Art’ (1912),
combining the basic idea of plastic art which easily fades to dullness, with the unreasonable
content of insight and imagination. He taught in mural workshops at Bauhaus, with Jungeun
Leecoincidently majoringin mural paintingat Tokyo national artuniversity.

By the time Jungeun Lee’s exhibition begins, presenting heart she produced in Japan, it
will be the season that the most beautiful flowers in Seoul come into bloom. Understanding
things that used to be unknown and thinking rationally for a better understanding, would
have us reach into a secret archetype hidden in nature, that great artists have ultimately
sought to unfold. Accordingly, an artists’ work, in her view, is a curious pursuit of everything
unpredictable, which is nothing, but simultaneously absolute and fatal. It is a song of
confessionandimpressionssensed and viewed by accidental travelersand derived from the true

formoflife, an experimentin purevisual perceptionand arecord ‘tracing theimagination.’

Heung-Cheol Choi | pre Chief curator of Arko Art Center
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My beautiful garden 20x20cm _paintingon Tile 2008
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My work is an exceedingly individual and institutional meditation. It can be called
referred to as symbolizing ‘An Extrasensory and Imaginary Landscape’ filled with the
geometric and ecological shapes(F), of points, lines and surfaces, and is full of the
basic, primeval and transcendent power of color,

The forms of pure symbol in color and shape collide accidently and casually with the

visual perception of an object, ‘T’, depicting the landscape in the canvas as pictographs

on ancient walls. The symbol does not explain anything, define justice, or represent
anything to be read. However, this is a story of time and space which is very familiar,
but recallsa strange vision beyond recollections including subconscious memories,
revealing one’s thinking and contemplation to instigate the imagination to initiate a
conversation with the brain.

My varied and sometimes focused curiosity about the immense concepts surrounding
people such as time, space, human origins, the universe, nature, life, remains,
numbers, music, poetry, religion, relativity, and absoluteness are the sources of my
thoughts and works .

Given the concept and definition dominating the modern world, and its chameleonic
relatively reactive sensibility, I speculate on the reckless active s of the rules
of life, which actively, fundamentally and transcendentally flows with meticulous
casual dynamic hidden within, Therefore, as a subject of imagination, [ try to make an
experiment of this ‘Event of Casual Experience’ through very speculative shapes and
colors which are representations of sensible knowledge.

Hand—painting is a basic behavior having a symbolism used to apprehend the
individual, and with this my works attempt to be an experience of visual perception
revealing the inscrutable and infinite domain of contemplation, and a vivid record of

equivocal and edged contemplation that does not focus on a clear object.
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The Symbol of Ambiguous and Beautiful Colors and Shapes

[ contemplate a basic feeling toward all colors that is projected to me, a sensory subject, and
pull the full imaginary power from color itself by wrapping it up in shapes. The feeling concerns
the immense universe, the sea, the unknown, breathing, the untouchable, chaos, the vacant, the
cold, the faraway, short moments, the cool-headed, the intellectual, another Moon, fingerprints
and diagrams. The forms impulsively and spontaneously generate, and are engraved, floating on
people’s minds and viewed freely. This strange landscape of symbols, substituted by the ambiguous
and beautiful colors and shapes and poured from the deep places of the transcendent realms,
symbolizes not only myself, but also viewers to be included in the hallucinatory zone of multi—

layered imaginary structure coming from the 2—D plane.

The New World of Meaning Revealed By Removing Meaning

Like remnant ancient letters connoting a disconnected trace because the code is lost and only its
marks were engraved clearly, my symbols deliver a mysterious and trivial yet immense story, by
evolving in unlimited fashion, floating in a blue imaginary sea compressing the time and space in
our brain,

Just like anthropologists grope their way through space and time, [ now try to take a picture that
is a very personal and made from the interaction of brain and vision on almost everything empirical
and meta—empirical. The realm is a very personal, mysterious, and arcane land.

If we must define the message in this symbol which raises questions about the origin and rules
of creation for almost every living thing, I define it as ‘A Story on Almost Everything’ which traces
itself back.

The consciousness of the nomadic nature of people and the transcendent power of colors and
shapes are now born and evolving, raising questions on the origins and rules of creation for almost
every living thing. The symbols poured on the canvas expose themselves like the determined and

clear pictographs of ancient rock and cave paintings, connoting time.
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